501–The Figurative in Monotype
Instructor: Lin Carte
MATERIALS LIST

Coupons for Masterpiece Art Supply of Clearwater are located in our DFAC class catalogue
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CATALOG DESCRIPTION:

A monotype refers to the production of a single unique print. The appeal of the monotype lies in the unique translucency that creates a quality of light very different from a painting on paper or a print, and the beauty of this media is also in its spontaneity and its combination of printmaking, painting and drawing mediums. Also known as the most "painterly" method among the printmaking techniques, monoprints and monotypes are essentially the best of both worlds.

This course explores the history of contemporary techniques and approaches in monotypes in with the human figure as subject matter.  Emphasis is placed on the student’s awareness of original imagery through drawing from live models, planning, proofing and developing a portfolio of one- of- a- kind prints.   All processes taught and materials used are non-toxic in nature This course may be repeated with the instructor’s permission to pursue more advanced techniques and processes. Those pursuing a degree in Art will be graded at a higher level than non-art students. 

EXPECTED OUTCOMES:

Learn the unique techniques of monotype process to produce prints of desirable quality and consistency and to embrace new non-toxic methods to accomplish that task.

Relate a personal vision to the content of the prints and be able to select the techniques and methods most appropriate for achieving that vision.

In order to accomplish these outcomes a student should, throughout the course, learn to:

· be familiar with the history and various techniques of creating monotypes 

· Study artists styles to enhance their own art work 

· operate the intaglio press to print the plate 

· mix and modify inks, perfect application and wiping of ink for desired results 

· proof and selectively modify the image 

· use traditional and experimental tools and techniques to develop the image 

· print a small variable edition of 10 consistently high quality prints in color. 

COURSE REQUIREMENTS:

1. Sketchbook drawings, notes and proofs.

2. Participation in group critiques and attendance.

3. Variable edition of 10 monotypes

4. It is expected that students will attend every class. Monotype/ Printmaking is a performance-based class and interaction with peers and the instructor cannot be duplicated outside of class. You will learn a great deal from each other’s critiques.  All absences will affect the class grade and any absence is likely to affect class performance.  For each absence, a students class grade will be lowered a full 10% (one letter).  A student who accumulates 3 or more absences will receive a failing semester grade for drawing.

EVALUATION:

  
Evaluation will be by individual critique. Technical skill and aesthetics of image development are of equal importance.


75% - Print editions: Prints should show evidence of technical skill as well as aesthetic awareness


15% - drawings and working proofs: Preplanning for a print with sketchbook drawing and notes is essential to master new techniques.


10% - contributions to group critiques, attendance at demonstrations, and work done outside of class

EVALUATION:

Grading - 

Those pursuing a degree in Art will be graded at a higher level than non-art students.

Numerical Equivalents – 

The following criteria will be used in evaluating student drawings, sketchbooks and classroom participation.

4.0
A
Excellent in all respects, including form and style.  The students work shows 



mastery of the subject, understanding of the concepts, techniques, and 

3.7
A-
demonstrates that he/she can integrate the information across areas.  The work 



shows creativity and innovation far surpassing the norm. Great work, in on time.

3.3
B+

3.0
B
Good in all respects, including form and style. The student’s work shows basic 

mastery of the subject and understanding of the concepts, techniques, and media

2.7
B-
presented.  Shows commitment but not innovative or creative.  Good work in on



time.

2.3 C+

2.0
C
Satisfactory.  The student’s work in general shows understanding of the basic 



concepts and techniques but has occasional lapses.  The work shows 

1.7
C-
satisfactory, but incomplete mastery of the subject and media.  Acceptable work



on time.

1.3 D+

1.0
D
Poor.  The student’s work shows enough understanding of the subject to be just 



barely adequate.  The work shows major gaps in understanding, commitment, 



effort.


F
Unsatisfactory.  The student’s work is unacceptable.

A grade is not a marker of you as a person.  It is an evaluation of how well you have performed in a specific area or on a specific assignment.  Grades exist to allow evaluation of your performance in widely understood ways by those interested in your capabilities, but also to assist you in developing and constantly improving habits of mind and behavior that will make you a successful person long after you have left college.

Your final grade is the aggregate of what you have accomplished in this entire course of study.  One, or even several poor grades, will not preclude your chance for and excellent final grade, if I perceive that you have made steady progress in your creative quest. 

Intermediate ART STUDENTS: work is expected to show a thematic or conceptual direction as well as an over-all higher level of competence and understanding of the medium.

Concerning Imagery: All imagery is to be the student’s own. Also, NEW imagery is to be developed for each print
RESOURCES
Createx Monotype Handbook 36 page illustrated booklet which explains the many uses of the Createx Monotype Colors. Chapters include proper materials, techniques, troubleshooting, much more. Written by Julia and Gail Ayres.

Createx Instructions

Book: Monotype: Mediums and Methods for Painterly Printmaking by Julia Ayres

Singular Impressions: The Art of Monotype - Video - Sax #586-4830 $29.95. Singular Impressions: Monotype in America Presents various monotype artists and shows video segments - step by step process. From Smithsonian American Art Museum.

Monoprints and Monotypes see history and development of monoprints/monotype and more.

Akua Waterbased Ink site has directions for monotype

http://www.princetonol.com/groups/iad/lessons/middle/prints.ht
PRINTMAKING SUPPLIES: All Students

STUDIO MATERIALS FEE :  $30.00 fee 

Fee includes:

All inks

All ink modifiers

Tarlatan 

Blotters

Student responsible for:

Plexiglass plates [min. 3- 8x10”]

All printing papers 

general art supplies

General Printmaking supplies:

sketch book / notebook

tracing paper

3 ink knives (putty knives) with flexible blade

Xacto knife

razor blade scraper

drawing materials, brushes, erasers, etc.

rubber gloves

Opaque ink, paints, collected objects, papers, images and photos.

rubbing alcohol

vegetable oil

white cotton towels [old- lint free] for blotting

wax paper/ foil

proofing and editioning paper - See below

PAPERS

Editioning paper: Stonehenge, Rives BFK, Somerset, Hahnemuhle, Arches Cover 

CLASS SCHEDULE  Fall 07/ Typical  Outline

Sept. 10
Introduction and general information about printmaking, materials, supplies, and syllabus. Explanation of the importance of non-toxic processes,  viewing examples of prints. 

Sept. 17          Life Drawing, demonstration of the additive , light-field method/waterbase media.

Sept. 24          Life Drawing, Demonstration of printing preparation, press set  up, proofing  and  

                       working proofs. Printing techniques.

Oct.    1           Life Drawing,  Print #1 due at end of class. Short critique on process 

Oct.    8 
        Life Drawing,  Demonstration of the subtractive dark field method. Emphasis on       

                       ink mixing, application and experimentation.

Oct.   15
        Life Drawing,  Printing the plate ,experimentation. Work day for print #2.

Oct. 22, 29 no class. Prep your Midterm portfolio.

Nov.    5          Life Drawing,   MIDTERM PORTFOLIO DUE and critique.

Nov.   12         Printing in Studio E

Nov.   19         Life Drawing,  introduction of  the combo light & dark field method, 2 color ink.

Nov.   26         Life Drawing, introduction 3 color ink, work on combo print

Dec.     3         Printing in Studio E, preparation for FINAL variable edition of 10 prints.


Dec.   10         FINAL Edition due beginning of class, critique, studio cleanup.

